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Jgteran hassist Darny Iﬂn dens andm hani&gauﬁ I]U|IB [urn

with @ long-a

ew paople in the bass
wiorld have as many areas
af influence as Bay Ar=a

bassist Darryl Anders. His

izging history includes
wiork with an impressive
list of artists; Tower

Of Porwrer, Charlie Peacock, Booker T Jones,
Zigaboo Modeliste, Ledisi, Martin Luther and
Bonnde Hayes, to name just a few. That alone
seds hurn apart from many other players, but
that's hardly the nirition.

The roid-2000z found Anders working with
a group of guys whio sought to bring rmusic to
a new generation via a video game that would
become a worldwide sensation. That's right,
Arnders laid down many of the bass tracks to the

awaited second aloum,
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CGuitar Hero and Rock Band games. On top of
that, for many years he's been the bass product
manager of Dunlop Manufacturing, ]"nu’rrinp,

oping a host of amazing ba
mhrn s immensely r_mpn]-u
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in Ln e, whic h
! nat just as a plaver,
producer, The alium did
1.-*.9]] |.'||.-Tl- -m-'] in Fun pe, and the AgapeSoul
band plaved numerous shows in .:1-.1-_1 around
its horme base in the Oakland area. Given the

Anders followed up with a scphomere p

Six vears have passed betwesn the two
albums, but once you listen to Conversations,
you'll see it's been well worth the wait, It's
already reachsd mumber one on the LK Soul
charts and continues to accumulate accolades
around the globe, Eecently, we got Darrvl on
the phone to chat about the record, his plans for
ApapdSonl, and what he's learmed through the
process of writing and producing his owm music.

Howr did your band AgapéSoul come about,
Darryl?

For a while my friends here in the Bay Area
were trying to get me to record some of my
o rasic, and because I 'was working on the




video games, [ kind of lived in the studic for five
vears, and that gave me the bug to record more,
I thought it would be more fun to do my own
rousic. I had a bunch of songs [ had written a
long time aga, 501 put together a band of some
of tooy Favronarite rausicians to play them. The
first record actually started ocut as a demno for us
toget gigs, but once [ started it, | thought that
with a little more effort [eould put together a
complete record, 5o the demo became a record.

5ix years has passed since Believe In Love,
How did that affect how you approached
yvour second album?

I think the biggest thing that [ kearned from
the first record is not to be afraid. With the
first record, | didn't have a lot of confidence in
ryself, sol was alwavs getting other people’s
opinions on things, With this record, I had a

“IT"S ONE THING T0 BE
A GREAT PLAYER, BUT
[T'S ANOTHER THING T0
WRITE GREAT SONGS.”

clearer vision of what [ wanted to do. [ wanted
this one to be more muscular, tobe more of 2
comversation with different musicians. Also,
with this record, T didn't just use my own
songs. The frst song we recorded was by the
singer in my band, Zoe Ellis. I've always liked
her songwriting, and that kind of shaped the
direction of the sound of the project.

You have a distinet, funky, deep tone, which
you catch right away on the opening track,
'Kite, and it's also on full display in ‘Fruitwale

Darryl with his bandmates in figapéSaul

Gurnba. Hew did vou go about getting that
growl, punch, and deepness all in one tone?
I think tone is partially in the hands and
partially im the gear you choose, With this
record, [ wanted mare of a midrange punch, so
T used passive basses and pushed evervihing
through the Jules Amp Menique all-tube
preamip, [ ' was very concerned that the bass
operate as a support instrument on the record,
supparting the song first, 5ol was after a tone
that did that first and foremost. My secret
wWeapons were the Monkque pre-amp, my
passive Stenback five-string, and oy signature
Mike Lull DAS in passive mode,

Tommy Sims appears on two tracks, providing
a cool voeal intro to the title track and layving
down a smooth lead vocal on 'Home' What's
his connection to your rousic and this album?
I'ma huge fan of Tormeoy's worls as a songwriber
and producer. His Peace And Love albuarm (2000} is
the blueprint for what I've done as a songwr—iter

The orgam: boea of the passive Stenhack bass was the sscred eaice on Tonversstions’
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and producer, especially as it concems this
record. | originally just asked him to provide the
intro fior ‘Conversations, but as [ was talking to
himn about that on the phone, st fzlt 1 shouald
ask him to sing Home' which [ was thinking
about not including on the albunn, He said, "Send
me the song and I'll see what | can do! He called
back and said he really loved it and wanted to
take his time delivering on the vocal, and wou
can see that in the result, Tcan't tell vwou haw
impartant it is to me to have him on my album.

You also brought in bassist Oskar Cartaya for
the string arrangement and performance on
the same track. What was it like working with
a fellow bassist in that way?

Oiskar and | have been friends for a long time.
He was in Qakland for a show, and [ playved him
a rough mix of the fune whils we were hanging
out. He said, Ty, vou should let moe put strings

on this: I told hirm, Man, o tived and out of
money’, but he insisted that 1 send it to him, so
[did. He sat with it for a couple of days then
emailed it back to me and that's what you hear.

What advice would you give other bassists
leoking to engage in the process of writing and
producing?

Fay attention to everything around you - songs
vioul like, styles vou like, Pay attention to tone
and to arrangements, and try to find your
miusical volce through that. Also, Thave a lot

of roasical influences, and net all of them are
bass players. [n fact, most of my favourite bass
players are also great compasers. IPs one thing
tobe a great player, buk it's another thing to
wirite great songs. That's a big deal to me. 3o,
ool for those kinds of players. In the end, like
we always say, it'sall about the songs.
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